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L e a f a n d  K e y
Paul Nolan Hyde
T h ere  i s  a  p rim a l c ry  w ith in  m ankind w hich  h a s 
re so u n d ed  th ro u g h o u t th e  m ille n n ia . R e g a rd le s s  o f  th e  
to p ic ,  th e  e v e n t, o r  th e  c irc u m s ta n c e s , som eone 
in v a r ia b ly  q u e r ie s , "B u t w hat d o es i t  a l l  m ean?" 
L ite r a tu r e  i s  p a r t ic u l a r ly  s u s c e p tib le  to  th e  q u e s tio n , 
e s p e c ia lly  in  acad em ic c i r c l e s  w here e n jo y in g  a  s to ry  
f o r  i t s  own sa k e  i s  o f te n  n o t en o u g h . When th e  a u th o r  
e m p h a tic a lly  p r o te s ts  any o u tw ard  s ig n if ic a n c e , o th e r  
th a n  sim p ly  th a t  o f a good t a l e ,  m u ltitu d in o u s  ream s o f 
p ap e r m ount up to  th e  h e a v e n s , f r e q u e n tly  b u ttr e s s e d  by 
F reu d  a n d /o r  Ju n g  in  o rd e r  to  e x p lic a te  to  th e  m asses 
w hat l i e s  below  th e  c o n sc io u s  m ind o f  th e  w r i t e r .  
P r o te s ta t io n s  on th e  p a r t  o f  th e  t e l l e r  o f  th e  t a l e  a re  
to  no a v a i l  b e c a u se  ( a s  th e  a n a ly s ts  d e c la r e )  he d o es 
n o t r e a l ly  know w hat he w r ite s  anyw ay. A c la s s ic  
exam ple h a s  b een  J .R .R . T o lk ie n .
From th e  f i r s t  p u b lic a tio n  o f  The H o b b it in  1937 , 
th e  r e a d e r s  o f  T o lk ie n 's  f i c t i o n  w an ted  to  know w hat 
th e  M id d le -e a rth  books "m e a n t" . As e a r ly  a s  1938, 
A m erican fa n s  w ere w r it in g  f o r  "an  a u th o r i t a t iv e  
e x p o s itio n  o f  th e  a lle g o ry  o f  The H o b b it ( L e t t e r s . 4 1 ) . 
W ith re f e re n c e  to  th a t  r e q u e s t , T o lk ie n  e x p la in e d  to  
S ta n le y  Unwin th a t  The H o b b it w as n o t an  a l le g o r y , b u t 
s im p ly  a  s to r y  a s  w ould be i t s  s e q u e l, th e  L ord  o f th e  
R in g s . In  th e  F orew ord o f  th e  seco n d  e d i t io n  o f th e  
t r i l o g y ,  P ro fe s s o r  T o lk ie n  announced  p u b lic a lly  h is  
a v e rs io n  f o r  a l le g o r y .
" I  c o r d ia l ly  d i s l i k e  a lle g o r y  in  a l l  i t s  
m a n if e s ta tio n s , and  a lw ay s h av e done so  s in c e  
I  grew  o ld  and w ary enough to  d e te c t  i t  
p re s e n c e . I  much p r e f e r  h is to r y ,  t r u e  o r 
fe ig n e d , w ith  i t s  v a r ie d  a p p l i c a b i l i t y  to  th e  
th o u g h t and e x p e rie n c e  o f  r e a d e r s . I  th in k  
th a t  many c o n fu se  'a p p l i c a b i l i t y ' w ith  
'a l l e g o r y ';  b u t th e  one r e s id e s  in  th e  
freed o m  o f  th e  r e a d e r , th e  o th e r  in  th e  
p u rp o sed  d o m in a tio n  o f  th e  a u th o r ."  ( LR. p .7 )
W ith t h i s  s im p le  s ta te m e n t o f  i n t e n t ,  J .R .R . 
T o lk ie n  u n d o u b te d ly  th o u g h t th a t  th e  b u rg eo n in g  num bers 
o f  A lle g o r is ts  p o is e d  to  " i n te r p r e t "  th e  L ord  o f  th e  
R in g s w ould r e d i r e c t  t h e i r  c o l l e c t i v e  a t t e n t io n  to  th e  
w r it in g s  o f  th o s e  who d id  e n jo y  th e  a r t  o f  A lle g o ry . 
N o tw ith s ta n d in g  th e  r a th e r  c a n d id  d e n ia ls  o f  any h id d en  
p o l i t i c a l ,  p s y c h o lo g ic a l, s o c io lo g ic a l , o r  any o th e r  
" - i c a l "  ag en d as in  th e  s t o r i e s ,  th e  " y e a h -b u t"  c r i t i c s  
in s i s t e d  on in t e r p r e ta t i o n s ,  e x p o s i t io n s , and 
in f e r e n c e s . S in c e  th e y  w ere n o t fo rth c o m in g  from  
T o lk ie n  h im s e lf , th e n  n e c e s s ity  b e g o t in v e n tio n . P a r t 
o f  th e  p ro b lem  in v o lv e d  w ith  a c c e p tin g  T o lk ie n 's  
in s is ta n c e  on th e r e  b e in g  no a lle g o r y  in  th e  
M id d le -e a rth  vo lum es h a s  to  do w ith  th e  d e f in i t io n  o f  
th e  w ord " a lle g o r y "  i t s e l f  and T o lk ie n 's  u s a g e .
TOWARD DEFINING ALLEGORY
The A m erican H e rita g e  D ic tio n a ry  g iv e s  th r e e  
o p e ra tiv e  d e f in i t io n s  o f  th e  w ord ’'a l le g o r y " :
1 . A l i t e r a r y ,  d ra m a tic , o r  p i c t o r i a l  
r e p r e s e n ta t io n  th e  a p p a re n t o r  s u p e r f ic i a l  
se n se  o f  w hich  b o th  p a r a l l e l s  and i l l u s t r a t e s  
a  d e e p e r se n s e  j u s t  a s ,  f o r  ex am p le , th e
s to ry  o f  th e  s e a rc h  f o r  th e  H oly G ra il may 
i l l u s t r a t e  an  in n e r  s p i r i t u a l  s e a r c h . 2 . an 
in s ta n c e  o f su ch  r e p r e s e n ta t io n . 3 . Any 
sy m b o lic  r e p r e s e n ta t io n .
The se m a n tic  ra n g e  betw een  (1 )  and (3 )  i s  enorm ous 
and b e c a u se  i t  i s  so  v a s t ,  th e  w ord ( a t  l e a s t  in  
A m erican v o c a b u la ry ) h a s  no r e a l  pow er o f m ean in g . The 
O xford  E n g lish  D ic tio n a ry  c o n s tr a in s  th e  d e f in i t io n  a  
l i t t l e ,  b u t n o t s u b s ta n t i a l l y :
1 . D e s c r ip tio n  o f a s u b je c t u n d e r th e  
g u is e  o f  some o th e r  s u b je c t o f  a p tly  
s u g g e s tiv e  r e s e m b la n c e ... 2 . An in s ta n c e  o f 
su ch  d e s c r ip t io n ;  a  f ig u r a t iv e  s e n te n c e , 
d is c o u rs e  o r  n a r r a t iv e , in  w hich  p ro p e r tie s  
and c irc u m s ta n c e s  a t t r i b u te d  to  th e  a p p a re n t 
s u b je c t r e a l ly  r e f e r  to  th e  s u b je c t th e y  a re  
m eant to  s u g g e s t; an  e x te n d e d  o r  c o n tin u e d  
m e ta p h o r ... 3 . An a l l e g o r i c a l  r e p r e s e n ta t io n ; 
an  em blem .
T h ra ll and H ib b a rd 's  H andbook to  L ite r a tu r e  
n a rro w s th e  se m a n tic  sp ec tru m  s ig n i f i c a n t ly :
A form  o f  e x te n d e d  m etap h o r in  w hich 
o b je c ts  and p e rs o n s  in  a  n a r r a t i v e ,  e i t h e r  in  
p ro s e  o r  v e r s e , a r e  e q u a te d  w ith  m ean ings 
th a t  l i e  o u ts id e  th e  n a r r a t iv e  i t s e l f .  Thus 
i t  r e p r e s e n ts  one th in g  in  th e  q u is e  o f 
a n o th e r  —  an  a b s t r a c t io n  in  th a t  o f a  
c o n c re te  im ag e . The c h a r a c te r s  a re  u s u a lly  
p e r s o n if ic a t io n s  o f  a b s t r a c t  q u a l i t i e s ,  th e  
a c tio n  and s e t t i n g  r e p r e s e n ta t iv e  o f  th e  
r e la t io n s h ip s  among th e s e  a b s t r a c t io n s . 
A lle g o ry  a tte m p ts  to  evoke a  d u a l i n t e r e s t ,  
one in  th e  e v e n ts , c h a r a c te r s , and s e t t i n g  
p re s e n te d , and th e  o th e r  in  th e  id e a s  th e y  
a re  in te n d e d  to  convey  o r  th e  s ig n if ic a n c e  
th e y  b e a r .( p .  7 -8 )
T h r a ll and H ib b ard  c o n c lu d e  w ith  an  in t e r e s t in g  
w a rn in g :
I t  i s  im p o rta n t th a t  one d is t in g u is h  
c le a r ly  betw een  " a lle g o r y "  and "sy m b o lism ", 
w hich  a tte m p ts  to  s u g g e s t o th e r  le v e l s  o f 
m eaning w ith o u t m aking a s t r u c tu r e  o f  id e a s  a 
fo rm a tiv e  in f lu e n c e  on th e  w ork a s  i t  i s  in  
a l le g o r y .
T h is  i s ,  p e rh a p s , a s  c le a r  a  s ta te m e n t a b o u t th e  
d if f e r e n c e  b etw een  " a l le g o r y "  and " a p p l ic a b i l i ty "  
o u ts id e  o f  T o lk ie n 's  own w r i t in g s . I t  i s  th e  i n s i s t a n t  
" s t r u c tu r e "  in fo rm ed  by th e  m etap h o r p e rv a d in g  e v e ry  
c h a r a c te r  and e v e n t th a t  a l l e g o r iz e s  a  s to r y . M ere 
sy m b o lism , n o tw ith s ta n d in g  th e  d ic t io n a r y , i s  n o t 
a l le g o r y , b u t a  f a c i l i t a t o r  f o r  " a p p l ic a t io n " .
TOWARD TOLKIEN'S DEFINITION
As w as q u o ted  a b o v e , T o lk ie n 's  o b je c tio n  to  
A lle g o ry  had to  do w ith  th e  a u th o r 's  d o m in a tio n  o v e r 
th e  " in te r p r e ta t io n "  o f  th e  s to r y . The m eaning i s  to  be 
d is c o v e re d  by th e  re a d e r  and  h e can  o n ly  a r r iv e  a t  t r u e
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e n lig h te n m e n t when he p e rc e iv e s  th e  d e n s ity  and sco p e  
o f  th e  in fo rm in g  m e tap h o r. T o lk ie n  p r e f e r r e d  to  h av e 
th e  re a d e r  f in d  h is  own m eaning in  th e  s t o r i e s  r a th e r  
th a n  d is c o v e r  a l l  o f  th e  m o tiv a tio n s  f o r  th e  w r it in g . 
He was n o t so  n a iv e , h o w ev er, a s  to  b e lie v e  o r  a s s e r t  
th a t  he w as u n to u ch ed  by h is  own l i f e .  As in  a l l  
w r it in g , T o lk ie n 's  w orks w ere in f lu e n c e d  by h is  
e x p e rie n c e s  and e n v iro n m e n t. As T o lk ie n  s a id  to  Unwin 
o f  th e  L ord o f  th e  R in g s . "T he d a rk n e s s  o f  th e  p re s e n t 
d ay s [1 9 3 8 ] h a s  had some e f f e c t  on i t .  Though i t  i s  n o t 
an  a lle g o ry "  ( L e t t e r s , p . 4 1 ) I f  im pend ing  W orld War I I  
had been  sy m b o lized  in  a  s t r u c tu r e d  m e ta p h o ric a l w ay, 
th e  t r i l o g y  w ould th e n  h av e b een  a l l e g o r i c a l .  T o lk ie n  
i s  q u ite  c le a r ,  h o w ev er, th a t  th e  d e p ic tio n  o f  th e  War 
o f  th e  R ing i s  n o t in te n d e d  to  re se m b le  w ar o f  th e  r e a l  
w o rld  ( LR. 7 ) ,  He e x p la in s  th e  s i m i la r i ty .
An a u th o r  c a n n o t o f  c o u rs e  rem ain  w h o lly  
u n a ffe c te d  by h is  e x p e r ie n c e , b u t th e  w ays in  
w hich  a  s to ry -g e rm  u se s  th e  s o i l  o f 
e x p e rie n c e  a r e  e x tre m e ly  co m p lex , and 
a tte m p ts  to  d e f in e  th e  p ro c e s s  a r e  a t  b e s t 
g u e s s e s  from  e v id e n c e  th a t  i s  in a d e q u a te  and 
a m b ig u o u s ... One h a s  in d e e d  p e rs o n a lly  to  
come u n d er th e  shadow  o f  w ar to  f e e l  f u l ly  
i t s  o p p re s s io n ; b u t a s  th e  y e a rs  go by i t  
seem s now o f te n  f o r g o tte n  th a t  to  be c a u g h t 
in  y o u th  by 1914 w as no le s s  h id e o u s  an 
e x p e rie n c e  th a n  to  be in v o lv e d  in  1939 and 
th e  fo llo w in g  y e a r s . ( I b id .)
War i s  w ar no m a tte r  th e  g e n e ra tio n  in  w hich  i t  
t r a n s p i r e s .  T hus th e  le s s o n s  to  be le a rn e d  from  a  p ie c e  
o f f i c t i o n  a r e  a p p lic a b le  to  th e  human c o n d itio n  and 
p e rh a p s  sy m b o lic  o f  i t ;  th e  s t o r i e s  h av e m o ra ls  b u t a re  
n o t n e c e s s a r ily  a l l e g o r i c a l .  In  a  l e t t e r  d a te d  31 J u ly  
1947 to  S ir  S ta n le y  U nw in, h is  p u b lis h e r , T o lk ie n  
adm onished Unwin n o t to  l e t  h is  so n  be le a d  a s t r a y  by 
h is  re a d in g  o f th e  u n p u b lish e d  m a n u sc rip t o f  th e  L ord 
o f  th e  R in g s ;
. . . d o  n o t l e t  R ayner s u s p e c t 'A l le g o r y '.
T h ere  i s  'm o r a l ',  I  su p p o se , in  any t a l e  
w o rth  t e l l i n g .  B ut th a t  i s  n o t th e  sam e 
th in g . Even in  th e  s t r u g g le  b etw een  d a rk n e s s  
and l i g h t  ( a s  he c a l l s  i t ,  n o t me) i s  f o r  me 
j u s t  a  p a r t ic u l a r  p h ase  o f h is to r y ,  one 
exam ple o f i t s  p a t t e r n , p e rh a p s , b u t n o t The 
P a t te r n ;  and th e  a c to r s  a re  in d iv id u a ls  —  
th e y  e a c h , o f  c o u rs e , c o n ta in  u n iv e r s a ls , o r 
th e y  w ould n o t l i v e  a t  a l l ,  b u t th e y  n e v e r 
r e p r e s e n t them  a s  su c h . ( L e t t e r s . 121)
As a  s tu d e n t o f  l i t e r a t u r e ,  J .R .R . T o lk ie n  
re c o g n iz e d  th a t  th e r e  a r e  v a ry in g  d e g re e s  o f 
a l l e g o r i c a l  w r it in g  d ep en d in g  on th e  i n t e n t ,  p u rp o se , 
and s k i l l  o f  th e  a u th o r .
Of c o u rs e . A lle g o ry  and S to ry  c o n v e rg e , 
m ee tin g  som ew here in  T ru th . So th a t  th e  o n ly  
p e r f e c t ly  c o n s is te n t a lle g o ry  i s  a  r e a l  l i f e ;  
and th e  o n ly  f u l ly  i n t e l l i g i b l e  s to r y  i s  an  
a lle g o r y . And one f in d s , ev en  in  im p e rfe c t 
human 'l i t e r a t u r e ',  t h a t  th e  b e t t e r  and m ore 
c o n s is te n t an  a lle g o ry  i s  th e  m ore 
c o n s is te n t ly  i t  can  be re a d  'j u s t  a s  a 
s t o r y ';  and th e  b e t t e r  and m ore c lo s e ly  woven 
a s to ry  i s  th e  m ore e a s i ly  can  th o s e  so  
m inded f in d  a lle g o ry  in  i t .  B ut th e  tw o s t a r t  
o u t from  o p p o s ite  e n d s . ( I b i d . )
In  o th e r  w o rd s, th e  in d iv id u a l l i f e ,  b e in g  th e  
em bodim ent to  one d e g re e  o r  a n o th e r  o f  a l l  u n iv e r s a ls , 
i s  a  p e r f e c t  a l le g o r y ; a  o n e -to -o n e  r e p r e s e n ta t io n  o f
a l l  human a b s t r a c t  c h a r a c t e r i s t i c s .  A f u l ly  
i n t e l l i g i b l e  s to r y  i s  one th a t  so  p e r f e c t ly  d e s c r ib e s  
th e  human c o n d itio n  t h a t  i t  i s  a l l e g o r i c a l  by 
d e f i n i t io n .  The b e t t e r  w r it te n  a  n a r r a t iv e  i s , th e  m ore 
l i k e ly  a  re a d e r  can  f in d  th e  a l l e g o r i c a l .  W ith re g a rd  
to  th e  R in g , T o lk ie n  t e l l s  U nw in:
You ca n  make th e  R ing  in to  an  a lle g o ry  
o f  o u r own tim e , i f  you l i k e :  an  a lle g o ry  o f 
th e  in e v i ta b le  f a t e  th a t  w a its  f o r  a l l  
a tte m p ts  to  d e fe a t e v i l  pow er by p o w er. B ut 
th a t  i s  o n ly  b e c a u se  a l l  pow er m a g ic a l o r  
m e c h a n ic a l d o es a lw ay s so  w o rk . You c a n n o t 
w r ite  a  s to r y  a b o u t an  a p p a re n tly  s im p le  
m agic r in g  w ith o u t t h a t  b u r s tin g  i n ,  i f  you 
r e a l ly  ta k e  th e  r in g  s e r io u s ly , and  make 
th in g s  h appen  a s  th e y  w ould h ap p en , i f  su ch  a  
th in g  e x is te d . ( I b id . )
N a tu ra l c o n seq u en ces can  be u n d e rs to o d  
a l l e g o r i c a l l y ,  b u t i f  th a t  t r u th  i s  p re s e n te d  w ith o u t a  
m e ta p h o ric a l s u p e r s tr u c tu r e , i t  i s  to  T o lk ie n  a  
n a r r a t iv e  m o ra l, an  a p p lic a tio n  o f  th e  p a t te r n  and  n o t 
The P a tte r n  i t s e l f .
In  a  l e t t e r  to  W.H. Auden on 7 Ju n e  1 9 5 5 , T o lk ie n  
sa y s  o f  h is  r e a d e r s :
. . .w h a t  a p p r e c ia tiv e  r e a d e r s  h av e  g o t 
o u t o f  th e  w ork o r  se e n  in  i t  h a s  seem ed f a i r  
en o u g h , ev en  when I  do n o t a g re e  w ith  i t .  
A lw ays e x c e p tin g , o f  c o u rs e , any 
'i n t e r p r e t a t i o n s ' in  th e  mode o f  s im p le  
a lle g o r y : th a t  i s ,  th e  p a r t i c u l a r  and
to p i c a l .  In  a  la r g e r  s e n s e , i t  i s  I  su p p o se  
im p o s s ib le  to  w r ite  any 's t o r y ' t h a t  i s  n o t 
a l l e g o r i c a l  in  p ro p o r tio n  a s  i t  'co m es to  
l i f e ' ;  s in c e  each  o f u s  i s  an  a l le g o r y , 
em bodying in  a  p a r t i c u l a r  t a l e  and c lo th e d  in  
th e  g a rm en ts o f  tim e  and p la c e , u n iv e r s a l 
t r u th  and  e v e r la s t in g  l i f e .  ( I b i d . ,  21 2 )
ALLEGORY BY NIGGLE?
A t i t s  in c e p t io n , "L e a f by N ig g le "  w as u n iq u e . 
R esp o n d in g  to  S ta n le y  U n w in 's s u g g e s tio n  th a t  i t  be 
p u b lis h e d  w ith  h is  o th e r  s h o r t  w o rk s, T o lk ie n  s a id , 
"W ell! 'N ig g le ' i s  so  u n lik e  any o th e r  s h o r t  s to r y  t h a t  
I  h av e  e v e r  w r i t te n , o r  b eg u n , th a t  I  w onder i f  i t  
  w ould c o n s o r t w ith  th e m ."  ( L e t t e r s . 1 1 3 ). In  th e  sam e 
l e t t e r  h e c o n f id e s :
. . . t h a t  s to r y  w as th e  o n ly  th in g  I  h av e 
e v e r done w hich  c o s t me a b s o lu te ly  no p a in s  
a t  a l l .  U su a lly  I  com pose o n ly  w ith  g r e a t 
d i f f i c u l t y  and e n d le s s  r e w r i t in g . I  woke up 
o n e m orn ing  (m ore th a n  tw o y e a rs  ago  [a b o u t 
1 9 4 0 . S ee L e t t e r s , 3 2 0 ]) w ith  t h a t  odd th in g  
v i r tu a l ly  co m p le te  in  my h e a d . I t  to o k  o n ly  a  
few  h o u rs  to  g e t dow n, and th e n  copy o u t .  I  
am n o t aw are o f  e v e r  'th in k in g ' o f  th e  s to ry  
o r  com posing  i t  in  th e  o rd in a ry  s e n s e . 
( I b i d . )
In  a  l e t t e r  to  h is  a u n t, J a n e  N eave, in  S ep tem b er 
o f 1962 , T o lk ie n  g iv e s  a n o th e r  f a c e t  o f  th e  s to r y :
I  am now se n d in g  you 'L e a f  by N ig g le '.  I  
h av e  had a  copy made s p e c ia l ly  to  k eep  i f  you 
w ish  -  from  th e  D u b lin  R eview  in  w hich  i t  
a p p e a re d  n e a r ly  20 y e a rs  a g o . I t  w as w r i t te n  
( I  th in k )  j u s t  b e fo re  th e  War b e g a n , th o u g h  I  
f i r s t  re a d  i t  a lo u d  to  my f r ie n d s  e a r ly  in
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1940. I  r e c o l le c t  n o th in g  ab o u t th e  w r it in g , 
e x c e p t th a t  I  awoke one m orning w ith  i t  in  my 
h ead , s c r ib b le d  i t  down -  and th e  p r in te d  
form  in  th e  m ain h a rd ly  d i f f e r s  from  th e  
f i r s t  h a s ty  v e rs io n  a t  a l l .  I  f in d  i t  s t i l l  
q u ite  m oving, when I  re re a d  i t .  ( I b i d . ,  320)
Many, l ik e  m y se lf, who f i r s t  came in to  c o n ta c t 
w ith  J .R .R . T o lk ie n  by way o f The H o b b it and The Lord 
o f th e  R ings fe v e r is h ly  c a s t  ab o u t fo r  m ore and a s  a 
r e s u l t  d is c o v e re d  The T o lk ie n  R eader w h ere in  la y  th i s  
l i t t l e  gem. I  p e rs o n a lly  have re re a d  'N ig g le ' num erous 
tim e s , q u ie t ly  and in  voz a l t a . and have been  d eep ly  
moved by i t  a s  w e ll. F o r y e a rs  I  was n o t a lto g e th e r  
su re  w hat i t  was th a t  a f f e c te d  me; now I  th in k  I  know.
T h ere i s  some e v id e n c e  to  show th a t  'L e a f by 
N ig g le ' i s  a  C h r is tia n  jo u rn e y  a lle g o r y , a  p a ssa g e  from  
l i f e  in to  d e a th  in to  la s t in g  l i f e .  I  d o u b t th a t  anyone 
w ould g a in sa y  th e  id e a  th a t  th e  u n p rep a red  f o r  " lo n g  
jo u rn e y "  ( p . 8 5 ) i s  d e a th  and w hat fo llo w s . The D riv e r 
(p . 9 5 ) i s  m ost a s s u re d ly  th e  p e r s o n if ic a tio n  o f D eath 
o r so m eth in g  a k in  to  i t .  The W orkhouse ( p . 9 7 ) by 
T o lk ie n 's  im p lic a tio n  i s  a  p u rg a to ry  o f some k in d  (s e e  
L e t te r s . 1 9 5 ). The C o u rt o f In q u iry  (p . 9 9 ) p a s s e s  fo r  
a  Ju d g em en t. H ard ly  anyone w ould m iss th e  c u e s  g iv en  by 
th e  F i r s t  and Second V o ices ( p . 9 9 ) w hereby th e y  a re  
u n d e rs to o d  to  be th e  F a th e r and th e  S on. N ig g le 's  
P a r is h , w h ile  n o t H eaven, i s  a  P a ra d is e  ( s e e  L e t t e r s . 
1 1 1 ). The M ountains a r e  th e  p la c e  o f u ltim a te  
d e s t in a t io n  (p . 112) and th u s  w ould p ro b ab ly  r e p re s e n t 
th e  c e l e s t i a l  kingdom  o f God.
N o tw ith s ta n d in g  th e  f a c i l i t y  w ith  w hich we can  
d em o n stra te  th e  m e ta p h o ric a l s u p e r s tr u c tu r e , T o lk ie n  
e x p l ic i te ly  d e c la re s :
I t  i s  n o t r e a l ly  o r  p ro p e r ly  an 
'a l l e g o r y ' so  much a s  'm y th ic a l '.  F o r N ig g le  
i s  m eant to  be a r e a l  m ix e d -q u a lity  p e rso n  
and n o t an 'a l l e g o r y ' o f  any s in g le  v ic e  o r 
v i r tu e .  The name P a r is h  proved  c o n v e n ie n t, 
f o r  th e  P o r t e r 's  jo k e , b u t i t  was n o t g iv en  
w ith  any in te n tio n  o f  s p e c ia l s ig n if ic a n c e . I  
once knew o f a g a rd e rn e r c a lle d  P a r is h . 
( L e t te r s , 3 2 0-21)
The L e tte r s  g iv e  u s  a c le a r  u n d e rs ta n d in g  a s  to  
th e  l i f e  fo rc e  o f th e  s to r y . In  th e  above m entioned  
l e t t e r  to  Ja n e  N eave, T o lk ie n  e x p la in s :
Of c o u rse  some e le m e n ts  a re  e x p lic a b le  
in  b io g ra p h ic a l te rm s (s o  o b s e s s iv e ly  
in te r e s t in g  to  m odern c r i t i c s  th a t  th e y  o f te n  
v a lu e  a  p ie c e  o f 'l i t e r a t u r e ' s o le ly  in s o fa r  
a s  i t  re v e a ls  th e  a u th o r , and e s p e c ia lly  i f  
th a t  i s  in  a d is c r e d ita b le  l i g h t ) .  T h ere was 
a  g re a t t r e e  -  a  hugh p o p la r w ith  v a s t lim b s 
-  v is ib le  th ro u g h  my window even  a s  I  la y  in  
b ed . I  lo v ed  i t ,  and was a n x io u s ab o u t i t .  I t  
had been sa v a g e ly  m u tila te d  some y e a rs  
b e fo re , b u t had g a lla n tly  grown new lim b s -  
though  o f c o u rse  n o t w ith  th e  u n b lem ished  
g ra c e  o f i t s  fo rm er n a tu r a l s e l f ;  and now a 
fo o lis h  n e ig h b o u r was a g i ta t in g  to  have i t  
f e l l e d .  E very t r e e  h as i t s  enem y, few  have an 
a d v o c a te . (Too o f te n  th e  h a te  i s  i r r a t i o n a l ,  
a  f e a r  o f a n y th in g  la r g e  and a l i v e ,  and n o t 
e a s i ly  tam ed o r d e s tro y e d , th o u g h  i t  may 
c lo th e  i t s e l f  in  p s e u d o -ra tio n a l te r m s .)  T h is  
fo o l (O nly in  t h i s  re s p e c t -  h a tre d  o f t r e e s .
She was a g re a t and g a lla n t la d y .)  s a id  th a t  
i t  c u t o f f  th e  sun  from  h e r house and g a rd e n , 
and th a t , sh e  fe a re d  fo r  h e r house i f  i t
sh o u ld  c ra s h  in  a  h ig h  w in d . I t  s to o d  due 
e a s t  from  h e r f r o n t d o o r, a c ro s s  a  w ide ro a d , 
a t  a  d is ta n c e  n e a r ly  th r ic e  i t s  t o t a l  h e ig h t .
Thus o n ly  a b o u t th e  eq u in o x  w ould i t  even  
c a s t  a  shadow  in  h e r  d i r e c t io n , and o n ly  in  
th e  v e ry  e a r ly  m orning one th a t  re a c h e d  
a c ro s s  th e  ro ad  to  th e  pavem ent o u ts id e  h e r 
f r o n t g a te . And any w ind th a t  c o u ld  have 
u p ro o te d  i t  and h u rle d  i t  on h e r h o u se , w ould 
have d em o lish ed  h e r  and h e r h o u se  w ith o u t any 
a s s is ta n c e  from  th e  t r e e . . .  A lso , o f  c o u rs e ,
I  was a n x io u s  a b o u t my own in te r n a l  T re e , The 
L ord o f th e  R in g s . I t  was grow ing  o u t o f 
h an d , and re v e a lin g  e n d le s s  new v is ta s  -  and 
I  w anted to  f i n i s h  i t ,  b u t th e  w o rld  was 
th r e a te n in g . And I  was dead  s tu c k , som ew here 
a b o u t C h. 10 (V o ice  o f Sarum an) in  Book I I I  -  
w ith  fra g m e n ts  ah ead  some o f w hich e v e n tu a ly  
f i t t e d  in to  C h. 1 and 3 o f  Book V, b u t m ost 
o f  w hich p ro v ed  w rong e s p e c ia lly  a b o u t M ordor
-  and I  d id  n o t know how to  go o n . . .  B ut none 
o f th a t  r e a l ly  il lu m in a te s  'L e a f  by N ig g le ' 
m uch, d o es i t ?  ( L e t t e r s . 3 2 1 -2 2 )
To C a ro lin e  E v e re tt he w ro te  so m eth in g  q u ite  
s im ila r :
L ooking a t  i t  m y se lf from  a d is ta n c e  I  
sh o u ld  say  t h a t ,  in  a d d itio n  to  my tr e e - lo v e  
( i t  was o r ig in a l ly  c a lle d  The T re e ) i t  a ro s e  
from  my own p re -o c c u p a tio n  w ith  The L ord o f 
th e  R in g s , th e  know ledge th a t  i t  w ould be 
f in is h e d  in  g re a t d e t a i l  o r  n o t a t  a l l ,  and 
th e  f e a r  (n e a r  c e r t a in ty )  th a t  i t  w ould be 
' n o t a t  a l l ' .  The w ar had a r is e n  to  d a rk en  
a l l  h o r iz o n s . B ut no su ch  a n a ly s e s  a re  a 
co m p le te  e x p la n a tio n  even  o f a  s h o r t s to r y . 
( L e t t e r s . 257)
F o r S ta n le y  Unwin, J .R .R . T o lk ie n  com pares h is  
u n fin is h e d  s h o r t s t o r i e s  a s  "m ere budd ing  le a v e s  l i k e  
so  many o f s i l l y  N ig g le 's "  ( L e t t e r s . 1 1 3 ). To h is  so n , 
C h r is to p h e r , he w r ite s :
A s to ry  m ust be to ld  o r  t h e r e 'l l  be no 
s to r y , y e t i t  i s  th e  u n to ld  s t o r i e s  th a t  a re  
m ost m oving, I  th in k  you a re  moved by 
C e leb rim b o r b ecau se  i t  co n v ey s th e  sudden 
se n se  o f e n d le s s  u n to ld  s t o r i e s :  m o u n ta in s 
seen  f a r  aw ay, n ev e r to  be c lim b e d , d is ta n t  
t r e e s  ( l ik e  N ig g le ’ s )  n ev e r to  be ap p ro ach ed
-  o r i f  so  o n ly  to  become 'n e a r  t r e e s ' 
(u n le s s  in  P a ra d is e  o r N 's  P a r is h ) . ( L e t t e r s .  
110- 11)
The o v e r - r id in g  s e n tim e n t h e re  i s  th a t  o u r a u th o r 
d id  n o t s i t  down to  w r ite  an a lle g o ry  p e r s e . b u t 
r a th e r  an  e x p re s s io n  o f h is  a n g u ish  re g a rd in g  h is  
c r e a t iv e  w o rk s. T h ere  i s  s t r u c tu r e  and d ir e c tio n  to  th e  
s to ry  th a t  i s  in fo rm ed  by h is  b e l i e f  in  th e  th e o lo g y  o f 
Roman C a th o lic ism . B ut i t  d o es n o t draw  a t t e n t io n  to  
i t s e l f ;  i t  i s  n o t c e n tr a l  to  th e  m o ral o f  th e  s to r y . I t  
i s  in s te a d  th a t  w hich h o ld s  th e  t a l e  to g e th e r , o u t o f 
s ig h t and o u t o f m ind f o r  th e  m ost p a r t .  N ig g le  i s  n o t 
an A rch e ty p e , he i s  sim p ly  an man who d o es n o t have 
enough tim e  to  do th e  th in g s  th a t  he w ish es to  d o , 
c o n s ta n tly  in te r ru p te d  by th e  c a re s  o f t h i s  l i f e .  An 
Everym an? Y es, b u t m ore o f an  everym an; e v e ry -c a s e , b u t 
lo w e r-c a s e .
I  sm ile  a t  N ig g le  and h is  l i t t l e  f o ib le s ;  h is  
s i l l i n e s s  i s n 't  n e c e s s a r ily  m in e . I  s u f f e r  w ith  N ig g le  
in  th e  W orkhouse; n o t b ecau se  I  am g u il ty  o f  th e  sam e 
w eak n esses, b u t b ecau se  I  am w eak. I  r e jo ic e  w ith
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w ill  b rin g  lo v e  to  F a n ta s tic a . Then th e  tw o 
w o rld s w i l l  be o n e .” (p . 3 6 7 .)
E n d e 's  d o u b le  F a iry  S to ry  draw s u s in  w ith  B a s tla n  
to  th e  m a rv e llo u s  w o rld  o f F a n ta s tic a . B ut p r im a r ily  i t  
draw s u s in  to  B a s tia n 's  w o rld , so  th a t  we f e e l  w ith  
him th e  gam ut o f em o tio n s th a t  he e x p e r ie n c e s . We 
em erge from  B a s tia n 's  s to ry  e n ric h e d  by th e  m agic o f  a  
sm a ll boy and h is  a tte m p ts  to  w in th e  a t t e n t io n  and 
lo v e  o f h is  g r ie v in g  f a th e r .  As C .S . L ew is o b s e rv e s ,
The F a n ta s tic  o r M y th ica l i s  a  Mode a v a ila b le  
a t  a l l  a g e s  fo r  some r e a d e r s ; f o r  o th e r s , a t  
n o n e . A t a l l  a g e s , i f  i t  i s  w e ll u sed  by th e  
a u th o r  and m eets th e  r i g h t  r e a d e r , i t  h a s  th e  
sam e pow er: to  g e n e ra liz e  w h ile  rem a in in g
c o n c re te , to  p re s e n t in  p a lp a b le  form  n o t 
c o n c e p ts  o r  even  e x p e rie n c e s  b u t w hole 
c la s s e s  o f e x p e rie n c e , and to  th ro w  o f f  
i r r e le v a n c ie s .  B ut a t  i t s  b e s t i t  can  do 
m ore; i t  can  g iv e  u s  e x p e rie n c e s  we have 
n ev e r had and th u s , in s te a d  o f 'com m enting  on 
l i f e , '  can  add to  i t .  [8 ]
E n d e 's  w ork p ro v id e s  e v id e n c e  f o r  th e  v e r a c i ty  o f 
L e w is 's  th e o ry , and s u p p o r ts  th e  n e c e s s ity  o f  e le m e n ts  
" w e ll-u se d  by th e  a u th o r"  m ee tin g  " th e  r i g h t  r e a d e r " : 
b o th  a re  e s s e n t ia l  to  th e  c o n s tru c tio n  o f m eaning and 
to  p a r t ic ip a t io n  in  th e  seco n d a ry  w o rld . Of c o u rs e , 
E n d e 's  book i s  much m ore th a n  an  a lle g o r y , b u t th a t  
dem ands m ore sp a c e  th a n  t h i s  p ap e r a llo w s . As a lle g o r y , 
how ever, i t  a f f irm s  th e  v a lu e  o f th e  F a n ta s tic  a s  a 
m eans o f "a d d in g  to  l i f e "  and e n tre n c h e s  E n d e 's  p la c e  
a s  th e  w r ite r  o f fa n ta s y  among th e  ra n k s  o f th e  
m a s te rs , L ew is, T o lk ie n  and M acD onald.
NOTES
[1 ] M ich ael E nde, The N ev eren d in g  S to ry . T ra n s . R alph  
Manheim (L ondon: A lle n  L an e , 1 9 8 3 ).
[2 ] Jo su e  V. H a ra r i, " P re fa c e "  to  T e x tu a l S t r a te g ie s : 
P e rs p e c tiv e s  in  P o s t - S tr u c tu r a l is t  C r it ic is m  (o f  w hich 
he i s  e d i to r )  ( I th a c a , N .Y .: C o rn e ll U n iv e rs ity  P re s s , 
1 9 7 9 ), p . 3 7 .
[3 ] W olfgang I s e r ,  "The R ead ing  P ro c e s s : A
P h en o m en o lo g ical A p p ro ach ", in  I s e r ,  The Im p lied  
R ead e r: P a tte r n s  o f C om m unication in  P ro se  F ic t io n  from  
Bunyan to  B eck et (B a ltim o re , 1974) q u o ted  by S usan K. 
S u leim an  in  h e r In tro d u c tio n  to  The R ead er in  th e  T e x t: 
E ssay s on A udience and I n te r p r e ta t io n  (P r in c e to n . N .J .:  
P r in c e to n  U n iv e rs ity  P re s s , 1 9 8 0 ), p . 4 4 .
[4 ] J .R .R . T o lk ie n , "On F a i r y - s to r ie s " ,  in  T ree  and 
L eaf (L ondon: Unwin P a p e rb a c k s , 1 9 7 5 ), p p . 4 0 -4 2 .
[5 ] C .S . L ew is, "On S to r ie s " ,  in  Of T h is  and O th e r 
W o rld s, e d . W a lte r H ooper (L ondon: C o ll in s , 1 9 8 2 ), p . 
3 5 .
[6 ] M.H. A bram s, "The D e c o n s tru c tiv e  A n g e l" , in
C r i t i c a l  In q u iry  3 (1 9 7 7 ), q u o ted  by S u le im a n , c i t .  
s u p ra , p p . 4 2 -4 3 .
[7 ] C h ris to p h e r  N o r r is , D e c o n s tru c tio n : T heory  and 
P r a c t ic e  (L ondon: M ethuen, 1 9 8 2 ), p . 108 .
[8 ] C .S . L ew is, "S om etim es F a iry  S to r ie s  Say B e st 
W h a t's  to  be S a id " , in  O f T h is  and O th e r W o rld s. p p . 
7 4 -7 5 .
M ythopoesis, continued from  page 16
'T ak e  th e  h i l t s , '  s a id  G a n d a lf, 'a n d  
sp eak  a f t e r  th e  L o rd , i f  you a r e  re s o lv e d  on 
t h i s . ’ ' I  a m ,' s a id  P ip p in . (RK, p .3 0 -3 1 )
In  t h i s  s c e n e , T o lk ie n  u s e s  th e  fo rm u la  o f  sw ea rin g  on 
th e  h i l t s  o f th e  sw o rd . He a ls o  r e p e a ts  th e  te n s e  
a tm o sp h ere  w hich i s  e v id e n t in  th e  exam ple c i te d  in  
F in n  and H enges t .
M e rry 's  o f f e r in g  s e r v ic e  to  T heoden h a s a  
c o m p le te ly  d i f f e r e n t  to n e  to  i t .
' I  h av e a  s w o rd ,' s a id  M erry , c lim b in g  
from  h is  s e a t ,  and d raw in g  from  i t s  b la c k  
sh e a th  h is  sm a ll b r ig h t b la d e . F i l le d  
su d d en ly  w ith  lo v e  f o r  t h i s  o ld  m an, he k n e lt 
on one k n e e , and to o k  h is  hand and k is s e d  i t .
'May I  la y  th e  sw ord o f  M eriadoc o f  th e  S h ire  
on y o u r la p , Theoden K in g ? ' he c r i e d . 
'R e c e iv e  my s e r v ic e  i f  you w i l l ! ’
'G la d ly  w i l l  I  ta k e  i t , '  s a id  th e  k in g : 
and la y in g  h is  lo n g  o ld  h an d s upon th e  brown 
h a ir  o f th e  h o b b it , b le s s e d  h im . 'R is e  now, 
M eriad o c , e s q u ire  o f  Rohan o f th e  h o u se -h o ld  
o f M ed u se ld !' he s a id . 'T ak e  y o u r sw ord and 
b e a r i t  u n to  good f o r tu n e ! '
'A s a  f a th e r  you s h a l l  be to  m e ,' s a id  
M erry .
'F o r  a  l i t t l e  w h i le , ' s a id  T heoden . (RK,
P .5 9 ) .
T h is  sc e n e  fo llo w s  th e  seco n d  exam ple T o lk ie n  had 
o f f e re d  in  th e  B eow ulf s tu d y . I t  c o n ta in s  th e  o f f e r  o f 
th e  sw ord a s  p a r t  o f a  g i f t  o f  v a s s a ls h ip , and th e  
p e rs o n a l r e la t io n s h ip  betw een  th e  lo r d  and w a rr io r  
w h ere in  th e  lo r d  s ta n d s  a s  f a th e r  to  h is  fo llo w e r .
By p la c in g  th e  tw o sc e n e s  from  The L ord  o f  th e  
R in g s b e s id e  th e  exam ples o f  sw o rd -o a th s  from  th e  f a r  
o ld e r  l i t e r a t u r e  T o lk ie n  knew in  h is  r o le  a s  s c h o la r , 
one can  s e e  an  exam ple o f  s p e c i f ic  d e r iv a tio n . T o lk ie n  
to o k  so m eth in g  he knew w e ll and a b so rb e d  i t  in to  h is  
S u b -c re a tio n . The in c id e n ts  in  h is  f i c t i o n  a re  n o t 
c o p ie s  o f e v e n ts  he knew a s  a  s c h o la r , r a th e r  th e y  a re  
th e  im ag in ed  c h ild r e n  o f th o s e  e v e n ts . They e x is t  n o t 
to  d is p la y  cu sto m s a b o u t sw o rd -o a th s , b u t r a th e r  to  
d is p la y  c h a ra c te r  t r a i t s  o f  th e  tw o h o b b its . P ip p in  i s  
moved by s tu n g  p r id e , th e  sam e p r id e  th a t  had been 
c a u g h t in  th e  p a l a n t i r ' s  s p e l l .  M erry , how ever, 
re sp o n d s  to  T heoden th e  man w ith  lo v e , re sp o n d s  w ith  
w ill in g  s e r v ic e  to  Theoden K in g .
The f a c t  t h a t  T o lk ie n 's  f i c t i v e  in c id e n ts  a re  
e v id e n tly  d e riv e d  from  h is  s c h o la r ly  ex am p les d o es n o t 
im ply  th a t  i t  w as a  c o n sc io u s  c o n n e c tio n  in  h is  m ind a t  
th e  tim e  he w as w r it in g  The L ord  o f  th e  R in g s .  In  th e  
in tro d u c tio n  to  F in n  and H e n g e st. A lan B lis s  m akes 
c le a r  th a t  T o lk ie n  gave h is  B eow ulf le c tu r e s  many tim e s  
o v e r th e  c o u rs e  o f  h is  w hole c a r e e r . The ex am p les o f 
sw o rd -o a th s  w ere l i k e ly ,  th e n , to  be p a r t  o f  th e  
b ackground  f a b r ic  o f  T o lk ie n 's  im a g in a tio n . I t  i s  th e  
b ackground  f a b r ic  o f any S u b - c r e a to r 's  im a g in a tio n  
w hich sh a p e s  th e  d e t a i l s  o f  th e  S eco n d ary  w o rld . 
A n y th in g  th a t  one h a s  s tu d ie d  and ab so rb ed  w ith  
i n t e r e s t  may p ro v id e  th e  s o r t  o f  e n r ic h in g  d e t a i l ,  a s  
th e s e  tw o ty p e s  o f o a th - ta k in g  p ro v id e  in  The L ord o f 
th e  R in g s .
L eaf and Key, continued from  page 29
N ig g le  b e fo re  h is  T ree  b ecau se  o f th e  many s e e d lin g s  
w ith in  my own so u l th a t  I  w ould have come to  m a tu rity  
som eday. I  la u g h  in  th e  M o u n ta in s, know ing th a t  i f  I. do 
n o t p a in t them  h ig h  and b e a u ti f u l  and f a r  aw ay, th e r e  
a re  many who h av e and m aybe i t  w i l l  n o t be a  bad th in g  
to  be a  P a r is h . A lle g o ry  d o es n o t re a c h  th a t  d e e p ly .
A l i t t l e  s to r y , t h i s  "L ea f by N ig g le " ; b u t l i k e  
A tk in s , I  c a n 't  g e t i t  o u t o f  my m ind.
